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CHAPMAN UNIVERSITY 
SCHOOL OF MUSIC 
presents the 
CHAPMAN UNIVERSITY 
CHAMBER ORCHESTRA 
31st Season 
John Koshak 
Music Director & Conductor 
Justin Grossman, composer and conductor 
Junko Hayashi, violin 
Abby Orr, percussion 
Dan Reighley, percussion 
Nathaniel Robinson, percussion 
Melissa Roskos, percussion 
David Whitehill, conductor 
Saturday, November 3, 2001 • 8:00 PM 
Salmon Recital Hall • Chapman University 
PROGRAM 
SCHUBERT ( 1797 -1828) 
Symphony No. 6 in C Major, D. 589 (1817-18) 
Adagio; Allegro 
Andante 
Scherzo: Presto 
Allegro Moderato 
INTERMISSION 
BRAHMS (1833-1897) 
Hungarian Dance No. 5 in G Minor 
Mr. Whitehill, conductor 
SARASATE (1844-1908) 
Zigunerweisen far Violin and Orchestra, op. 20 
Ms. Hayashi 
BRITTEN (1913-1976) 
Matinees Musicales, op. 20 (1941) 
March 
Nocturne 
Waltz 
Pantomime 
Moto Perpetuo 
GROSSMAN (b. 1979) 
Concerto far Four Percussionists and Orchestra [in One Movement} (2001) 
World Premiere 
ARNOLD (h . .1921) 
Ms. Orr 
Mr. Reighley 
Mr. Robinson 
Ms. Roskos 
Mr. Grossman, conductor 
Little Suite No. 2 for Orchestra, op. 78 
Overture 
Ballad 
Dance 
ABOUT THE SOLOISTS 
Justin Grossman, composer 
Justin Grossman was born and raised in Las Vegas, Nevada and is currently studying at Chapman 
Universiry where he is a candidate for a Bachelor of Music degree in Composition and Orchestral 
Conducting. He studies composition with Dr. Michael Martin and conducting with Professor John 
Kosl1ak. He has twice been the recipient of the Veeh Scholarship in music and has twice been awarded 
the Smith Award in Music Composition. Last year, he received a grant for creative/scholarly research 
from Chapman University. 
In 2000, Mr. Grossman served as Guest Composer and Clinician with the Las Vegas Youth 
Philharmonic, where he lectured on his Short Symphony as well as supervised the final rehearsals and per-
form~;1ce. The Short Symphony was premiered by the Chapman University Chamber Orchestra in 1999 
and was also featured on their 2000 West Coast and European concert tours. The work has also been per-
formed by the Henderson Civic Symphony (NV). 
In January 2001, Mr. Grossman served as Guest Composer for the CMEA Bay Section Honor 
Orchestra where his Essay far String Orchestra was premiered. In March 200 I, he was a featured com-
poser at the Society for Composers, Inc. (SCI) Student Conference at Indiana University where his A 
Piece for Flute and Piano was performed. 
In addition to his composition and conducting studies at Chapman, Mr. Grossman is a violist in the 
unive»siry orchestras and is the Coordinator of the Instrumental Music Library. He is also a tutor for the 
advanced music theory courses and teaches private music theory and composition lessons. He recently 
begai' his third season serving as Apprentice Manager and Apprentice Conductor with the Orange 
Counry Symphony Youth Orchestra. 
Mr. Grossman will give his senior recital in conducting on March 8, 2002 and a recital of his com-
plete chamber music (1998-2002) on March 10, 2002. He looks forward to beginning work on a Ph.D. 
in couposition next fall. 
Junko Hayashi, violin 
j; r1ko Hayashi was born in Mie, Japan and began playing violin at the age of four and piano at age 
five. [n Japan she graduated from the Kunitachi College of Music, where she received a degree in violin 
performance. She came to the United States in 1996 and attended Hope International University while 
studying violin with Mr. Edward Persi. 
In 1997, Ms. Hayashi began attending Chapman University, where she is a major in music thera-
py and violin performance. At Chapman, she studies violin with Professor Mischa Lefkowitz. For the 
past four years, she has been the concertmaster of both of the Chapman University Chamber Orchestra 
and c:1e Chapman Symphony Orchestra. She has been a featured soloist at Chapman University on many 
occasions. In May 1999, she performed as a soloist playing the Bach Concerto For ]iuo Violins with 
Prof;sor Lefkowitz and the Chamber Orchestra. Ms. Hayashi also performed with the Chamber 
Orchestra both as soloist and concertmaster during their West Coast and European tours in 2000. In 
March 2001, she performed the Tchaikovsky Violin Concerto with the chamber orchestra. 
The quartet, in which Ms. Hayashi performs, attended rhe 1999 Summer Music Festival in Seattle, 
Washington, where they performed and received coaching from Mr. Richard Treat. As a member of var-
ious chamber ensembles, Ms. Hayashi performed for then President Clinton, and President and Mrs. 
Bush, and played a concert with Dr. Christine Engel, the granddaughter of Dr. Albert Schweitzer. 
At Chapman, Ms. Hayashi has been the recipient of the 1997-1998, the 1998-1999 and the 1999-
2000 Edgar Sholund Scholarship for excellence in music performance. Among the many people she stud-
ied and received coaching from are Mr. Richard Treat, Dr. Michael Martin, Dr. John Ballerino, and Mr. 
Robc>rt Becker at Chapman; and Professor Chieko Matsui, Professor and Mrs. Takeaki Sumi, Sir Ryosaku 
Kubota, and Professor Tsugio Tokunaga in Japan. Ms. Hayashi is a,n active member of her church, both 
in the United States and Japan. She plans to continue her musical studies at the graduate level after grad-
uating from Chapman University. 
Abby Orr, percussion 
ii..bby Orr began playing piano in 1985 while living in Chicago. She moved to Mission Viejo, CA in 
1989 and continued studying piano until discovering percussion her freshman year of high school. She 
performed with the Mission Viejo High School marching band and drumline, specializing in mallet per-
cussion and playing under the instruction of Mr. Jim Wunderlich and Mr. John Hannan. These out-
standing ensembles won numerous regional and national awards. She also studied jazz vibes and improv-
isation with Paul Carman. As section leader her senior year, she received the award for most ountanding 
senior. During her freshman year at Chapman University in 1998, she received the Golden Ear Award 
for music theory and ear training. She studied with Mr. Kent Hannibal from her first year through the 
first semester of her junior year. Since that time, she has studied with Mr. Robert Slack. She has given a 
junior recital and will give her senior recital this March. Abby hopes to attend graduate school for con-
temporary percussion and establish a career playing in percussion ensembles, musicals and soundtracks. 
Daniel Reighley, percussion 
Daniel Reighley is currently a senior at Chapman University. He has been studying percussion for 
eight years and has studied with Mr. Kent Hannibal and Mr. Robert Slack. In May, he will graduate with 
a Bachelor of Music in Percussion Performance. He has served as Principal Timpanist and Percussionist 
in the Chapman Symphony Orchestra, Chapman University Chamber Orchestra, and the Chapman 
University Wind Symphony. 
Nathaniel Robinson, percussion 
Nathaniel Robinson, born June 1980, is from Pedley, California. He has studied percussion since the 
age of nine when he began playing percussion in elementary music programs. In High school, he stud-
ied with several teachers including Keith Higgins and Dean Diomedes. While at Chapman University, 
Nathaniel has studied with Mr. Kent Hannibal, Mr. Bill Schlitt, Mr. Tim Curle, and currently with Mr. 
Robert Slack. Nathaniel has performed with the Chapman University Chamber Orchestra, Chipman 
Symphony Orchestra, Chapman Wind Symphony, Chapman Percussion Ensemble and Jazz Ernemble. 
Nathaniel has appeared in two opera productions, American Celebration 2000, Chapman Spring' Dance 
Concert (Spring 2000), and has performed in the Music of the 20th Century concerts with the 
Percussion Ensemble. Other performing groups include Knott's Berry Farm's Beach Bang Boom,' Calico 
Saloon Show, and Calico Stampede and currently plays drumset for Electrik Groove (electrikgroov .com). 
Melissa Roskos, percussion 
Melissa Roskos is a graduating senior at Chapman University. She is receiving degrees in mus'ic ther-
apy and percussion performance. She has been playing percussion for ten years. Melissa has studied with 
Mr. Kent Hannibal, Dr. Ken Piascik, and Mr. Frank Wyant. She currently studies percussion with Mr. 
Robert Slack. She has performed two undergraduate recitals and she will perform her senior recital in 
the spring. 
David Whitehill, conductor 
David Whitehill began the study of conducting at the age of fifteen with Maestro Alfred Gershfeld 
at Lucerne Music Center the Philadelphia Orchestra's summer home in upstate New York. Dur;ng the 
1995-96 season of the Palm Beach Baroque Strings in Florida, Mr. Whitehill held the position of 
Assistant Conductor and continued on to serve as their Guest Conductor for two more seasons. Mr. 
Whitehill received top prize and was awarded a gold medal at the 1996 Florida Orchestra Association 
Conducting Competition. He has attended the Conductors Institute at Bard College and The 
Conductors Guild workshop in Seattle. In 1998, Mr. Whitehill was appointed Apprentice Conductor of 
the Orange County Youth Symphony Orchestra and is now in his fourth season with the orchestra. Mr. 
Whitehill is a recipient of Temple Beth El's Pasternak Feldman Memorial Fund for aspiring young musi-
cians and was awarded the Erwin Johnson Scholarship by the Chapman University School of Music. 
Mr. Whitehill is in his senior year at Chapman University where he is studying conducting with 
Professor John Koshak and is a candidate for a Bachelor of Music degree in Orchestral Conducting. He 
is in his third season serving as a Student Assistant Conductor of the Chapman University Orchestras and 
has conducted the Chapman University Chamber Orchestra on both their West Coast and European 
concert tours. While at Chapman University, he has participated in master classes with some of our 
country's top conducting pedagogues, including working with Professor Kimo Furamoto, Professor 
Gustav Mier, and Professor Daniel Lewis. Mr. Whitehill also plays cello in the Chapman Universiry 
Symphony and Chamber Orchestra. In addition to his involvement in the School of Music, he is 
President of Sigma Alpha Epsilon Fraternity. 
Mr. Whitehill will give his senior recital in conducting with the Chapman University Chamber 
Orchestra on March 9, 2002. After graduating, he plans to begin a career in Arts Administration. 
PROGRAM NOTES 
Franz Schubert (1897-1928) •Symphony No. 6 in C Major, D. 589 (1817-18) 
In 1817 a young Schubert left the shelter of his family and ventured out into the world to make it 
on his own as a freelance composer. At that time the Viennese musical scene was in a frenzy over the light-
hearted works of Rossini and the "Italian style" was popular. It was in this atmosphere that the Sixth 
Symphony was born. 
Fueled by an urgency for funds and a desire to be successful, Schubert composed several pieces in 
the sryle that was en vogue. One of these was his Symphony No. 6, that some say sounds more like Rossini 
than Schubert. 
The first movement, after a slow introduction, has a bright and cheerful tune that originates in the 
flutes and is later combined with a more fluid second theme. These themes are fragmented and devel-
oped throughout the middle of the movement and then the first melody returns in full form. The move-
ment ends with a piu moto coda that brings about a snappy Rossinian close with its punching orchestral 
tutti. 
The second movement has a sentimental theme reminiscent of Mozart. This light, soft melody is 
gradually replaced by a darker triplet idea that reaches its climax about midway through the movement. 
Calm is restored a few bars later and the music fades smoothly into a pianissimo F Major chord. 
The Scherzo is significant because this is the first time Schubert uses the term, coined and perfect-
ed hy Beethoven, in one of his symphonies. The movement begins in quick triple meter with a rhythmic 
motif very similar to Beethoven's scherzi. As is customary, the scherzo section leads into the trio, which 
takes on a more relaxed pace and gives the listener time to breathe before the first section is repeated. 
Sud::'en dynamic contrasts and playful "conversations" between the various sections of the orchestra char-
act" ·ze the music. 
The lengthy finale is considered by many to be the most Schubertian movement in the entire sym-
ph'" y. It has a very soft start in the strings and upper woodwinds but the serenity is abruptly broken by 
a fa1.fare idea that resurfaces throughout the movement. The rest of the movement has a distinctive dot-
ted rhythmic feel woven into it that gallops the music along until the full orchestra crashes through the 
final chords. 
Aaron Valdizdn, Conducting Major 
Johannes Brahms (1833-1897) • Hungarian Dance No. 5 in G Minor 
Modern audiences best know Johannes Brahms as a composer who revered Beethoven and viewed 
hin1:;elf as carrying forth the same powerful orchestral tradition. However, Brahms' first significant works 
were written for much smaller forces, such as chamber ensembles or solo piano. One of the earliest works 
to <. rn him wide spread public admiration was a set of dances for piano with four hands. He published 
two early books of these dances, based on Hungarian folk melodies. Happy, tuneful, and above all, very 
playable, these were well received-especially by amateur musicians. 
The Hungarian Dances were written at a time when national pride was growing in Europe, and 
many composers were turning to folk music for inspiration. These pieces are based on true Hungarian 
folk melodies. Brahms himself must have considered them relatively minor, because he never assigned 
them an opus number. However, all .have been orchestrated by various composers and now played in 
many different forms. 
David Whitehill, Conducting Major 
Pablo de Sarasate (1844-1908) • Zigunerweisen for Violin and Orchestra, op. 20 
Pablo de Sarasat<;"., born in Pamplona, Spain in 1844, was one of the greatest violin virtuosi of all 
time. As a composer, Sarasate wrote exclusively for the violin and often performed his own compositions 
in concert. The overall characteristic of his music is sheer showmanship. 
As the name implies, Zigeunerweisen is based on the style and mood of Spanish gypsy music. 
Sar~:sate may also have been influenced by Andalusian folk music. This type of folk music employs the 
use of portamento, the practice of sliding the voice from on note to another. Unbelievably virtuosic, 
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CHAPMAN MUSIC ASSOCIATES 
2001-2002 
Founder's Circle 
Dr. & Mrs. James Doti 
Mrs. Norma Lineberger 
Conductor's Circle 
Mr. & Mrs. Sean Crahan 
Patrons 
Mrs. Barbara Bauer 
Mr. & Mrs. Thomas Colella 
Mr. Lawrence Collier 
Mr. & Mrs. Fred Fry 
Mr. & Mrs. Lawrence Honikel 
Prof. & Mrs. John Koshak 
Mr. & Mrs. Jeffrey Mann 
Mr. Josh Mikus-Mahoney 
Mr. & Mrs. Nash Rivera 
Mr. & Mrs. Howard Sheldon 
Mr. & Mrs. Gordon West 
Members 
Miss Lucille Adams 
Miss Zoe Barlow 
Mr. & Mrs. Raymond Beeman 
Mrs. Kitty Bergel 
Mr. & Mrs. Michael Byrne 
Mr. & Mrs. Jeff Cogan 
Mr. & Mrs. Harold Curtis 
Mr. & Mrs. Don Curtis 
Mr. & Mrs. Steve Curtis 
Ms. Gail Derrig 
Mr. & Mrs. Frederick Fox 
Ms. Debbie Gagnon 
Mr. Mark Hamilton 
Mr. & Mrs. Dale Hancock 
Mr. & Mrs. Arthur Harvey 
Mr. & Mrs. Jeff Huston 
Mr. & Mrs. Stephen Johnson 
Mr. & Mrs. Ted Kulpinski 
Mrs. Mona Lamb 
Dr. Joseph Matthews 
Mr. & Mrs. Don Myers 
Mr. Frank Neil 
Mr. & Mrs. Alfred Neukuckatz 
Mr. & Mrs. Richard Nordrum, Jr 
Mr. & Mrs. Ralph Norris 
Mr. & Mrs. Paul Rutkowski 
Mrs. Margaret Seiler 
Mr. & Mrs. Gordon Shaw 
UPCOMING CONCERTS 
Chapman University Wind Symphony 
Chapman Symphony Orchestra 
Wassail Dinner and Concert 
Wassail Dinner and Concert 
Orange County Youth Symphony Orchestra 
Member of the 
C( 
Friday, November 16 • 8:0G PM 
Saturday, November 17 • 8:00 PM 
Friday, November 30 • 6:00 PM 
Saturday, December 1 • 6:00 PM 
Sunday, December 2 • 4:00 PM 
, 
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